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Ukiyo-e, “Painting of Nori Making”,
Made by KATSUKAWA SHUNSEN
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Abstract “Painting of Nori making” made by Katsukawa Shunsen (around 1817) indicates
actual state of initial Nori culture and making Hoshi-Nori in Bunka-Bunsei Period (1804-1830)
in Edo Age (1603-1867). It shows the shape and arrangement of wooden Hibi (the support to
which Nori adheres), the practice of picking Nori by hand, the cutting fresh Nori with two long
swords as origin form of “Hikouki-bouchou” and more or less larger size of a Hoshi-Nori sheet
in comparing with modern age. Ukiyo-e is valuable materials to study technology on regional
domestic industory in the end of Edo Age. In addition the locality where he depicted “Painting

of Nori making” became clear as Samezu beach (Shinagawa, Tokyo). “Nori eating culture”

exists over a period of 1,000 years in Japan.
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“Painting of Nori making” made by Katsu-
kawa Shunsen (around 1817), which is used
as a cover picture of this volume (Natural
History Research, Special Issue No. 3), has
many informations about technology of re-
gional industry, Nori culture and Hoshi-Nori
making, at the coast of Edo Bay (Tokyo Bay)
in Edo Age (1603-1867) of Japan (Fig. 1).
Generally speaking, pictures may projects
state of public society depending on a time.

What is Ukiyo-e GEiti&) ?

“Ukiyo-e” or “Ukiyo-e woodcut print” was a
new term of art gradually being used during
the Tenna Period (1681-1684), around the
same time a new genre style of literature
called “Ukiyo-zoshi” was established by Thara
Saikaku (1642-1693). What is the meaning
of the word “Ukiyo” in these two new terms
that started to develop at the same time?
As often pointed out “Ukiyo” used to mean
the harsh world. According to the pessimis-
tic outlook on life during the Middle Age,
people were to endure the temporary stay
in this harsh world until they would die and

go to the Pure Land where they might enter
Nirvana. But an optimistic approach to life
eventually became dominant later on
“because it is only short and temporary, why
not take it easy and float through life”, and
the Kanji for “Ukiyo” was changed to the one
that literally meant “floating world”. Also
they started to accept the customs and social
conditions of their time as they were, and
they used the word also as “up-to-date” and
“contemporary”. It is obvious that the origi-
nal style of Ukiyo-e should have been the
ones depicting the contemporary customs of
that time, rather than the ones that depict the
idealistic another world in the past or future.
Therefore, all the Ukiyo-e artists were aware
of the up-to-date customs and topics, while
they tried hard to get away from conserva-
tisms and mannerisms, searching for new
ways and ethniques to express their art.
Under these circumstances Ukiyo-e artists
depicted beautiful ladies, scenic beauty of
landscape, regional domestic industory with
working men and women, and so on.

As arule “Ukiyo-e” was the popular picture
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one of the mass culture that flourished in the
area of Edo Age, over a period of about 200
years to the early Meiji Age. The origin of
the style is traditional “Yamato-e”, the meth-
ods are mainly woodcut printing. The sub-
jects are devoted to depicting the world of
pleasure, and they attracted the masses of
people.

There is an explanation described above
about the origin, the development process
and the historical back ground on appear-
ance of Ukiyo-e (Tokyo National Museum,
1971; Yoshida, 1977; Yura, 1979.).

What is Nori and “Nori Eating Culture”?

Nori is thin delicate seaweed, laver. It is
one of the most important edible seaweeds in
Japan and taxonomically belong to Porphyra
(Bangiaceae, Rhodophyta).

The exact date of the beginning of the Nori
culture is not known, but the practice is quite
old and probably began in Porphyra species
grew naturally at the mouth of the River
Sumidagawa during the Kyoho Period (1716
-1736). In Edo Bay, where the principal cul-
ture grounds used to be at Omori and Shina-
gawa, the grounds are prepared in October to
December by fixing bundles of bamboo or
oak brushwood, known as “Hibi”, into the
mud in places where the water is 1-2 m deep.
After gathering Nori by hands are washed in
barels of fresh water in order to remove sand
and mud. Then they are sorted and chopped
up finely and spread out to dry on mats of
fine bamboo splints. Drying used to be car-
ried out in the open. In this way the seaweeds
are mode into thin sheets, a uniform size
being obtained by means of a standard frame
or mat. When they are dry the sheets are
striped from the mats and pressed out flat.
The sheets are thin and flexible and have a
dark, mottled, brownish-purple colour and a
glossy surface.

These course of Nori culture and Hoshi-
Nori making was reviewed in Ukiyo-es (Figs.
1 and 2).

Then only small quantities of the Nori are
eaten whilst raw, because it is normally pre-
pared in a standard way and sold in the
markets as Hoshi-Nori. Hoshi-Nori as the
final product is employed to savour soups or
else is eaten as a vegitable. Hoshi-Nori is first

of all baked or toasted over a fire until the
colour changes to green. It can be broken up
and added to sauces and soups to which it
imparts a flavour. Usualy it is just soaked in
soy sauces and eaten with rice, and is used as
wrapping materials for rice ball, rolled sushi
and hand-rolled sushi during the end of Edo
Age to the present time. “Nori eating culture”
exist over a period of 1,000 years in Japan.

Ukiyo-e as Materials of Technology

Ukiyo-e is a valuable materials as to know
the initial Nori culture process of Hoshi-Nori
making which was carried out in Edo Bay. It
is just historiographical and research materi-
als to study technology on regional domestic
industory in the end of Edo Age.

Bunka-Bunsei Period (1804-1830) is the
period of the eleventh Shogun Tokugawa
lenari (1773-1841), when commoner art was
overripe, and many UKkiyo-e artists were
active and depicted the scene of Nori making.
As the typical woodcut print, there is “Paint-
ing of Nori making” (Fig. 1, Plate VII). In this
Ukiyo-e we can see the scene of the Nori
culture which had been carried out at the
coast of Edo Bay, and we can find out charac-
teristic of a working process, working envi-
ronment, a variety of instrument and Hoshi-
Nori products in comparing with those of
modern age as follows; 1) the shape and ar-
rangement of wooden Hibi (the support to
which Nori adheres), 2) the practice of pick-
ing Nori by hand, 3) the cutting fresh Nori
with two long swords, 4) the more or less
larger size of a Hoshi-Nori sheet.

“Painting of Nori making” depicted the
scene of Nori making in early morning, the
composition is equally excellent in workman-
ship though different style with “Scene of
picking Nori in Samezu” (Fig. 2, Plate VIII)
which was depicted by the same artist in the
same period, and it is considered that in “Pai-
nting of Nori making”. The morning scene of
Samezu beach in present Shinagawa-ku,
Tokyo-to, was depicted. These two woodcut
prints were published by the publisher,
Wakasa-ya, in Edo in Bunka-Bunsei Period
by their seals, and are the oldest pictures as
those in which the scene of Nori making was
expressed. In additioon, as the Ukiyo-e by
which the scene of Nori culture and Hoshi
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Fig. 1 “Painting of Nori making” (##&fY ®X) made by Katsukawa Shunsen, Bunka-Bunsei Period (1804-1830).
Right 37.2X25.1, middle 37.0 X 25, left 37.0X25.3 cm (Owned by Yamagataya Noriten Limited Company)
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Fig. 2 “Scene of picking Nori in Samezu” (E»3DH & H DL A) made by Katsukawa Shunsen, Bunka-Bunsei Period (1804-1830).
21.5X35.5 cm (Owned by Matsuo Noriten Limited Company)
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Nori making in Edo Age can be known (Folk
Museum of Ota City, 1991). They are as
follows; 1) “the 53 stages on Tokaido, Shina-
gawa, made by Katsushika Hokusai (1760-
1849), fourth year of Kyowa (1804)" (g8
A=) BEfflbss); 2) “Picture of pick-
ing noted product Nori in Post-town Shina-
gawa made by Utagawa Sadatora (around
1825) in Bunsei Period (around 1818)" (B#s
ER)IE 2YmEEIZX: IERE; 3) “100
sceneries of the noted places in Edo. Minami-
shinagawa Samezu Beach, made by Utagawa
Hiroshige (1797-1858) (First generation),
fourth year of Ansei (1857)" (ZiFiLF B &/
oo e SRNLED.

Ukiyo-e Artist, KATSUKAWA
SHUNSEN (B)IIEFR)

Commonly known as Seijiro, he lived in
Koji-machi in Edo. During his early period
he was known as Shurin, trained in illustrat-
ing picture for “haiku” (poem) under Tsutsu-
mi Torin III, later changing it to Katsukawa
Shunsen as he subsequently turned to Ukiyo-
e and became a student of Katsukawa Shunei
(1762-1819). And he also assumed the names
Kashosai and Toryusai. His forte lay in “bi-
jin-ga” (the portraiture of beautiful women).
About the third year of Bunsei (1820), he
succeeded to the name Shunko the second,
and he also formulated an original style in
“Fukei-ga” (landscapes). Besides, he was the
fellow pupil of Katsushika Hokusai who was
taught by Tsutsumi Torin III.

Except “Painting of Nori making” and
“Scene of Nori picking in Samezu”, his typical
works in Bunka-Bunsei Period (1804-1830),
which was deposited in Tokyo National
Musem (1971), are as follows; 1) “Ichikawa of
the Matsuba-ya: from Seiro Meikun Roku
Tama-gawa” (HEHEEAEII, RIERT)ID,
2) “Beauty reading a letter” (ZEACM X (]
%), 3) “Tsukioka of the Hyogo-ya: from
Seiro Meikun Roku Tama-gawa” (FHEZE/N
F), EEEHRE), 4) “April” (JIH), 5)
“Beauty amusing a child with a doll” (J&iHxF
f#i#), 6) “Beauty” (F), 7)“Gay quarters at
Yoshiwara: from Eight Sceneries in Edo (I)”
IIFN\ZEZAFRZEK (1)), 8) “Gay quarters
at Yoshiwara: from Eight Sceneries in Edo
1) GLRASFZHNERZM (11), 9) “Daughter
of a draper” (BRE®DIR), 10) “Beauties at

toilet: from Eight Aspects of Women at
Toilet” (&FE(LHE/\Z), 11) “Jurojin (God of
longevity) and courtezan” (HEAICAR),
12) “Scene from the drama KYO KANOKO
MUSUME DOJOJI” CREEFIRERF), 13)
“Pheasants” (|[1&), 14) “Children at play”
(Ftoi#), 15) “Soga Brothers’ Revenge at
the skirt of Mt. Fuji: one of a triptych (I)" (&
+-#EBFit (1), 16) “Soga Brothers’ Rvenge
at the skirt of Mt. Fuji: one of a triptych (II)”
=R (1), 17) “Soga Brothers’ Re-
venge at the skirt of Mt. Fuji: one of a trip-
tych (III)" (ELAEE#ET (111), 18) “Women
drawing brine” ((#&%), 19) “Firewood
vender” (BA5E), 20) “Water vender” (K
58), 21) “Firefly-catching” (¥¥F), 22) “By
the River Sumida” CKJUE), 23) “Plum trees”
(#3#K), 24) “Shell-gathering” (WFH) 25)
“Cooling off” (#47%), 26) “Boys raking pine
needles” (]2 # » %), 27) “Boy-sumo-
wrestling” (FtD ), 28) “Landscape at
Futamigaura” (ZRi#), 29) “Women draw-
ing brine (published by Sanoya)” (#%%), 30)
“Sunrise at Takanawa” (E#H®DH), 31)
“Ama (fisherwomen)” (#%¢), 32) “Landscape
at Enoshima” (JLZ ), 33) “Cranes and the
rising sun” (H®DOHIZEE), 34) “Court lady
viewing blossoms from her vehicle” ({Z8EE
1E), 35) “Landscape at Susaki” (JNI), 36)
“Ohama Palace” (ffi{zffl#), 37) “Landscape
at Shinagawa” (/D).
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Fig. 1. “Painting of Nori making” made by Katsukawa Shunsen at Bunka-Bunsei Period (1804-1830). Right 37.2x25.1, middle 37.0 X 25, left 37.0 X 25.3
cm. (Owned by Yamagataya Noriten Limited Company)
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Fig. 2. “Scene of picking Nori in Samezu” made by Katsukawa Shunsen at Bunka-Bunsei Period (1804-1830). 21.5X35.5 cm. (Owned by Matsuo Noriten
Limited Company)
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